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C JI06OBbI0 POTUTACD

Text by Zumrud Dadashzadeh

nsanin her seyi giizel olmaly; yiizii, giysisi, kalbi ve diisiinceleri. Cehov’un bu s6zlerini duydugum zaman aklima
ilk gelen isim efsanevi besteci, pedagog Adile Hiiseyinzade oluyor. Ince yay seklindeki kaglar1, sonsuz 151kla par-
layan gozleri ifadelerin belirgin oldugu giizel yiizii, ciddi durugu ve asil goriiniimii her zaman dikkatleri izerinde
toplamay1 bagariyordu. Milkemmel ve ¢ok zevkli giyinirdi. Klasik tarz1 tercih ederdi ve hep kostiimiine gore uy-
gun aksesuar segmeyi bagarirdi. Tofik Kuliyev’in diigiincelerine gére sanatci tiim pragmatizm, egoizm, gosteris-
lerden uzak sonsuza kadar iyilik dolu, fazlasiyla algakgoniillii yaprya sahip olup, pozitif enerjiyi hissederek herke-
si sevgiyle kucaklamay ve sicak bir igtenlikle davranmay: bilirdi. Diisiinceleri mantikliigi ve dogruluguyla farkli-
lik gosterirdi. Adile Hiiseyinzade profesyonel bestecilik egitimi alan ilk Azeri kadin olmus.

Adile Hanim’1n hayat: beklendigi gibi giiller doseli bir yol olmamus. Bakii’niin eski semtinde dogmus ve hayatinin biiyiik bir
boliimiinii orada gegirmis. Asirlara dayanan kale duvarlar, gésterisli anitlar, dolambag gibi daracik sokaklar, sonsuzlugun ruhu-
nu yansitan Igeri sehir sanat¢inin karakter 6zelliklerinde, sert iradesinde, dikkatliliginde, inceliginde belirgin iz birakmus. :

Hayatinin ilk sert dayagim 1937 yilinda almug. En yakin ve sevdigi kisiler babasi, annesi, iki kiz kardesi ve erkek kardesi Iran
pasaportlarimin olmasindan dolay1 Araz’in diger tarafina gonderildiler. Adile Hamim ise - o zamanlar iki ¢ocuk annesi - esiyle Ba-
kii’de kalmis. Bu korkung ve talihsiz ayrilik on yillarca devam etmis. Gegtigimiz yiizyilin sadece 60’1l y1llarinin baginda Hrugcev
zamaninda ¢ok sevdigi annesiyle uzun yillar beklenen bulusmasi ger¢eklesmis ve otuz sene sonra da kiigiik kiz kardesi Sefika
ile bulugmuglar.




YENIOBEKE BCE IOJDKHO ObITh NPEKPACHO
— ¥ JIMLO, ¥ OfieXKAa, ¥ [iyllla, ¥ MBICIIH.
Crnpllma 3Ty 4eXOBCKyw ¢pasy, s
HEHW3MEHHO yMaro 00 OJHOM YeJIOBEKe
— JMYHOCTU IIOUCTHHE JIereHNapHOH,
KOMIIO3UTOpE, nefarore Amuiie xanym ['ycefiHzane.

Y Hee ObUIO IpeKpacHOE OOyXOTBOPEHHOE JOMIO C YyTh
IIIMPOKO MOCTABJICHHLIME OE3MOHHBIMH JTyIUCTHLIMH IJIa3aMH, C
BeICOKMMH OpoBsimu fyroii. HeGpockas, crporasi, HO OYeHb
6naropomHast kpacorta. OfeBanach OHa M3bICKAHHO, CO BKYCOM,
OT[laBasi NPEANIOYTEHNE KIIaCCHYECKOMY CTHITIO, yMeJla BHECTH B
KOCTIOM ONPENEIEHHYIO H3IOMUHKY, HEHABSI3YMBO JIOTIOJHUB €TI0
KakNM—JII0O aKCceccyapoMm.

Hanpous ymmmeHHast mparMaTH3Ma, TINECIaBYsI, SrON3Ma,
oHa Obuta GECKOHEYHO J00pa, «CKPOMHA JIO0 HENMPHIMIHS», IO
BelpaxkeHuio Todwmka KymueBa, usmyyana NDO3UTHBHYIO
OHEPTHIO, INEpO OfiapuBasl BCEX  JIIOOOBBIO, TEIUIOM H
cepueyHocTei0.  Ee CcyXueHWsT HEHM3MEHHO OTJIMYaluCh
CTPOHOCTBIO ¥ JIOTHYHOCTBIO.

Apune T'yceiiHsagme cyxkpgeHo ObUIO CTaTh [EPBOM
>KEHIIIMHO—a3epbaiikaHK oM, MONYYHUBIIEN
NpoEeCCHOHAIBLHOE KOMIIO3HTOPCKOE 06pa30BaHye.

Kvi3HeHHBI MyTh AWM XaHYM OTHIONb HE ObIT yCTneiH
posamu. Pomunack oHa B Baky, B cTapoii yactu ropopa, rmie
IpoXKuia OOJIBIIYIO YacTh CBOEH KI3HU. BEKOBBIE KPENMOCTHBIE
CTEHbI, BEIMYECTBEHHbIE ITAMSTHUKY, 6ECKOHEUHbIE JTAGUPHHTHI
Y3€HBKHUX YIIOYEK — JyX BEUHOCTH, NapuBlmii B Mvyepu mexep,
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AL Hiisevinzade, V. Adigazaloy, T. Bakihanoy:

Everything should be beautiful about a person — the face,
the clothes, the soul and the thoughts. Every time I hear
this phrase of Chekov's, I always think about one person —
a truly legendary personality, the composer and teacher,
Adila khanim Husseinzadeh.

She had a beautiful, exalted face with wide, bottomless,

radiant eyes and with high, arched eyebrows. It was a dis-
creet, strict, but very noble beauty. She always dressed
well, with great taste; she preferred a classical style and
knew how to give her costumes a little flavour, delicately
enhancing her appearance with a few accessories.

She had no whimsy, vanity or egoism whatsoever, she
was endlessly kind, “ridiculously modest” and, according
to Tofig Guliyev, she radiated positive energy, generously
bestowing love, warmth and cordiality on everyone around
her. Her judgments were always noted for their harmony
and logic.

Adila Husseinzadeh was destined to become the first
Azerbaijani woman to receive an education as a professio-
nal composer.

The life of Adila khanim was far from easy and was no
bed of roses. She was born in Baku, in the old part of the
city where she lived the main part of her life. The centuri-
es-old fortress walls, majestic monuments, endless lab-
yrinths of narrow streets — the eternal spirit of Icheri She-
her, left its mark on her nature — unearthly, with a solidity
that combined subtlety and sensitivity with a strong will.
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Adile Hiiseyinzade meslegi konusunda hemen almamus. Fizik ve siir dali arasinda gidip gelen Adile Hanim ilk basta fizik dalin-
da profesyonel hayatina baglama karar almis. Endiistri Enstitiisiinii (u anki Azerbaycan Petrol Akademisini) Miihendis-Teknolo-
ji uzmam diplomasiyla bagariyla tamamlayan sanat¢i hayatinin en nemli kararim alir ve utangaghigiyla olan savagim 1942 yilinda
kazanarak Uzeyir Hacibeyli yonetimindeki konservatuara kaydolur. Ustadiyla miiziksiz yasamayacagim sarkici olmak istedigiyle
ilgili hayalini paylagir.

Acil toplanan komisyon derhal olumlu kararim alir. Bu karara en ¢ok sevinen de Uzeyir Bey olur, ¢iinkii geng 6grencinin nadir
karsilagilan ¢ok giizel mezzo-soprano sesi vardi. Adile Hiiseyinzade vokal egitimine efsane Biilbiil oglunun simfinda baghiyor ve bu
arada geng bestecinin ilk bestecilik tecriibeleri ortaya ¢ikiyor. Bestecilik yapma hevesi tesadiifen tespit edilmis. Uzeyir Bey’in oda-
sinmn yanindan gecerken Adile Hanim yan agik kap: arkasinda sempatik esmer kizin daha énceden duymadig bir besteyi seslendir-
digini duydu. Uzeyir Bey ise kiza bir sey anlatarak yorumlar yapiyordu. Daha sonradan bunun Agabaci Rzayeva’nin bestesiyle il-
gili ders oldugunu 6grendi. Adile Hanim gagird: “Bir kadin besteci olabilir mi ki?”

Eve geldikten sonra kitap sayfalarim karigtirarak birgok siiri tekrar tekrar okumaya bagladi. I.Sultan’1n ask, en degerli 6diil, sa-
vag yillarinin zorluklarini yansitan, insan kalbini 1sitan, umut ve inanglar tagiyan giirleri dikkatini cekti ve bu eserleri benimsedi. ..

Adile Hamim “Yadigar” isimli giizel eserini ilk basta iistad1 Uzeyir Bey’le paylasmaktan kacindi. Unlii sarkic1 SSCB halk sanat-
¢is1 Sevket Mamedova odanin kapisindan kendisine itene kadar kap: arkasinda bekledi. Miizigi dikkatle dinleyen Uzeyir Bey me-
lodik resmin dogalligina, piyano esligindeki yapisina, igten hisleri yansitan igerigine biiyiik onem verdi ve hemen kizi kendi smnifi-
na ald1. Uzeyir Bey Azerbaycan mugamlarimin kurallara uygun olarak degerlendirilmesine 6zen gosterirdi. Her derste tarci1 Mirza
Mansur’dan bu mugamlan dinlerdi ve bsliim boliim notalar: kaydederdi. Daha sonra tiim detaylarina kadar degerlendirilen mugam
herhangi bir yeni eserinin temelini olugtururdu. Adile Hiiseyinzade’nin eserlerinde Azeri miiziklerinin duygusal yapis1, ince 6zel-
likleri ve anlamsal degerleri belki bu mugamlara dayamiyordur.

Uzeyir Hacibeyli 6grencilerini arastirmalara yonlendirirdi ve miizik sanatinda aktif poziyon almaya davet ederdi. Kendisinin
Onerisiyle Nizami’nin 800 yillik y1ld6niimii kutlamalar: 6ncesinde gairin gazellerine dayanarak geng miizisyenler romanslar yazdi-
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MEMORY

HAJIOXKWJI OTIEYAaTOK Ha €€ XapaKTEp — HECYETHbIH, LIEJIbHBIH,
COYETAIOLIEN JIENMNKATHOCTD, YYTKOCTb ¥ TBEPAYIO BOIIO.

IlepBeni xecTokuit ymap cymp6bl mpunuesncss Ha 1937 rop.
Camble 6ru3Kue, JOpPOrHe € oAU — OTell, MaTh, ABE CECTPBI,
6paT M3—3a HAJMYUS MPAHCKUX NacllOPTOB B OfHOYAChE ObINU
BBICTIaHBI [0 Ty CTOpPOHY Apa3a. A Amwist XaHyM — K TOMY
BpEMEHN MarTh JIByX JleTeil — ocrtaynach ¢ Myxem B baky. 3rta
YyJOBHILIHAS!, HeJleTlast pasiyka JUIAIach HE OfHO AECSTUJIETHE.
Jlmme B Havane 60-X rojoB MHMHYBIIEIO BeKa, B INEPUON
XPYILEBCKOU OTTENENH, COCTOsUIach NOJTOXAaHHAs BCTpeva C
ropsT4O0 JIFOOMMOY MaTephlo, a eIlie TPH [AeCATHIETHs CITyCTs —
¢ muapueit cecrpoit llacguroit.

He cpa3y onpepemunach A.I'yceiiH3afe c npusBaHueM. B
u3BeyHoH 60pube (hu3uky ¢ MMPUKON — a AU XaHyM Hapsigy
C MYy3bIKOH MpOSBNSJa MHTEPEC M K TOYHBIM HaykaMm —
W3HAvalbHO MOOedy ofepxkana ¢usuka. biecTsine OKOHYMB
MHAYCTpUANbHBIA  WHCTATYT (HbIHE  A3sepCaiKanckas
HehTsIHAS aKkafieMusi) C UIUIOMOM HHKeHepa—TeXHOJIora, OHa
pelaeTcs Ha CMENblil IOCTYNOK: OTOpOCHUB IIPHPORHYIO
3acTeHumBOCTh, A.I'yceifinzage npuxomur B 1942 romy B
KOHCEPBATOPHIO K caMoMy ¥Y3eupy amkubeiinu u feymrcs ¢
HMM CBOMM COKPOBEHHBIM >XeJaHueM: «KuTk 6e3 My3bIKH He
Mory. Xody cTaTh NEBHIEH».

OnepaTHBHO CO3BaHHAasi KOMHCCHUSI He3aMeNIUTeIbHO
BBIHOCHT CBOH IIONOXKWTENLHBIA BEPOUKT. Boiblile Bcex pap
Y3enp6ek, Bellb y MOJIOJIOH CTYAEHTKH PERKOH KpacOThbl MELILIO—
COIIpaHo.

O6yuenne Bokamy A.I'ycefiHzajme Havyama B Kiacce
nereHfgapHoro bBronb—bBronsi, KOTOpeIii ~ BCKOpPE CTaHET
HMHTEPIPETATOPOM NEPBBIX KOMIIOBUTOPCKHX OIIBITOB CBOEH
yyeHnpl. K pelieHmo 3aHSTbCS KOMIIO3MIMEH MONTONIKHYT
clly4ail: Kak—TO pa3 Mpoxois MuMO KabuHeTa Y 3empOeka,
At XxaHyM B IIPHOTKPBITYIO BEPb YBHENa CHMIIATHIHYIO
CMYTIYIO J[EBYUIKY, KOTOpasi HauTpbIBajla MITPY HEBENOMYIO
MY3bIKY, & OH BHAMATeNbHO CIIyHIaJl €€, BHICKAa3bIBast KAKUE—TO
3aMeyaHus. Kak BBBICHUIOCH, 9TO GbIT YPOK MO KOMITO3HIINH C
Arabamxu P3aeBoil. Amuns xaHyM Oblta mopakeHa: «Kak,
pas3Be KEHIIMHA MOXKeT GbITH KOMIIO3HTOPOM?»

ITpuns poMoii, OHa mepeunTaia MHOXECTBO CTHXOTBOPHBIX
TEKCTOB, OCTAQHOBMBIIHNCH Ha IPOHHKHOBEHHBIX CTpOKax
M.Conrana o mo6BH, Kak OeCIEHHOM Jape, IPOHECEHHOM
CKBO3b OypH U TIpO3bl BOEHHOIO JMXOJETbsl, COrPEBArOLIAM
YLy, HECYIIUM HafieXXny, BEpY. ..

He cpa3y penmnach Afuns XxaHyM ITOKa3aTh 3Ty CBOIO IIECHIO
¢ KpacuBbIM HasBaumeM «Smursp» («Ha mamsre»)
6oroTBoprMoMy efo Y3enpOeky. Crosiia 3a IBEpBIO, IIOKa €e
CHIIKOM He BTOJNKHyida B KabGuhHer IlloBker MamenoBa —
3HAMEHWTas NeBuna, HapopHas apriucTka CCCP. BHIMaTebHO
OpoCIyllaB MY3bIKy, Y3eupOeK OLEHUI €CTECTBEHHOCTb
MEJIOAUYECKOr0 pHUCYHKA, H3SIIeCTBO  (hOPTENMaHHOIO
aKKOMIIAHEMEHTA, HETIOIENBHYIO HCKPEHHOCTh YYBCTB H... TYT
K€ 3a4MCIIMI €€ B CBOH KJacc.

¥Y3eup 'apxubeitmn npu3bIBal CBOMX CTYJIEHTOB K IIOHCKY, K
aKTUBHOH MNO3MIMA B My3bIKalbHOM HCKyccTBe. IIo ero
HaCTOSHMIO HakaHyHe mpaspgHoBaHusl 800-ierHero ro6mies
Huszamum Ha ocHOBe rasejeit mo3Ta MHOTHE MOJIOHBIE
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The first cruel shock of life came in 1937. Those closest
and dearest to her, her father, mother, two sisters and brot-
her, were deported to the other side of the Araz, because
they had Iranian passports. Adila khanim, who was the
mother of two children by then, remained in Baku with her
husband. That monstrous and ludicrous separation lasted
several decades. Only in the early 60s, during the Khrush-
chev thaw, did she have a longed-for meeting with her dear
mother, and only after three decades did she meet her little
sister, Shafiga.

A. Husseinzadeh did not immediately find her vocation
in life. In the eternal baitle between physics and lyrics — by
the way, besides music, Adila khanim also had a great inte-
rest in the exact sciences — physics prevailed at first. She
graduated from the Industrial Institute (now the Azerbaija-
ni Oil Academy) with the diploma of an industrial engineer
and she determined upon a very brave deed: having over-
come her natural shyness, in 1942 A. Husseinzadeh went to
the conservatoire to speak to Uzeyir Hajibeyov personally
and shared with him her most intimate desire: “I can't live
without music. I want to become a singer”.

The hastily convened commission arrived at a positive
verdict without delay. Uzeyir bey was gladder than anyone
else, because the young student had a mezzo-soprano of ra-
re beauty.

A. Husseinzadeh began studying vocal in the class of the
legendary Bul-Bul, who would soon become the interpreter
of his students first experiences as a composer. It was a
small coincidence that pushed her to make the decision to
become a composer: one day she was passing by Uzeyir
bey s office, and through the open door Adile khanim saw a
pretty tanned girl, who was playing unfamiliar music to the
maestro, and he was listening to it attentively and making
comments. It turned out to be a composition class with Aga-
baji Rzayeva. Adila khanim was amazed: “Why, can women
become composers?”’

When she came home that day, she read a lot of poems
and chose some profound ones by I. Soltan about love as an
invaluable gift, carried through the storms and thunder of
the troubled years of war, poems that warmed the heart,
brought hope, belief...

Adila khanim did not immediately have the resolve to
show her beautifully named song “Yadigar” (“For me-
mory”) to Uzeyir bey, whom she adored so much. She sto-
od behind the door, until she was forcefully pushed into the
room by Shovket Mamedova, the famous singer and Peop-
les Artist of the USSR. Uzeyir bey listened closely to the
music, appreciated the naturalness of the melody, the ele-
gance of the piano accompaniment and the genuine since-
rity of feeling... and immediately signed her up for his
class.

Uzeyir Hajibeyov always invited his students to search
and to take an active role in the art of music. Upon his in-
sistence, before the celebrations dedicated to Nizamils
800th anniversary, many young composers wrote romances
to his gazels. A. Husseinzadeh's romance, “Veslin Hevesi”
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MEMORY

KOMIIO3UTOPBl HANKCAJIM POMAHChl, CPEil KOTOPBLIX CBOEWH
MEJIOANYECKOH CBEXECTbI0, EeCTECTBEHHOCTBbIO JIafOBBIX
OTKJIOHEHM}, YyTKMM OTHOLIEHUEM K PUTMY CTHXa BbIIEJISIICS
pomanc A.lyceitnzage “Veslin Hevesi”(«XKaxkpga BcTpeun»).
KcraTu, ¢ HUM CBSI3aHO TPOTraTeIbHOE CEMEMHOE BOCTIOMUHAHME:
orel AIMNH XaHyM, >agHO JIOBUBIIMN BECTH C POJHHBI,
YCIBIIIAB TIO Pajiio STOT poMaHC B HcnonHeHnu Bromb—brons,
OBbIT pacTpoTaH fI0 cjie3, TOpA ¥ 6e3MepHO CYACTIMB. A CIIyCTs
HECKOJILKO THEH ero He CTajo. .. .

B 1953 ropgy oHa OkaHuYMBaeT KOHCEPBAaTODHIO B KJacce
npocdeccopa B.3eiiqmana, ctaB nepBoil asepOaiif»KaHKOH,
MONYYHBINEH TUIZIOM KOMIO3UTOpPCKOro daxkymnsreTa. Ho Kak
MHUHUMYM OfMH (DaKT ee KODOTKOH Kapbepbl BOKAJIHCTKH
HaBCEIJla OCTaHETCs B MCTOPUH HCKyccTBa AsepOaiipkaHa.
Peur wper 0 BCeMMpPHO H3BECTHOH 3KpaHM3aldM  ONEPETThI
Y3TlapkuGeitimn «Apums Main anae» 1945 roma, B KOoTOpOi
BOKaNbHYI0 maptuio Acm wucnonHmina Apmins I'yceiiH3ape.
«Hukorpa He 3a0yfy cloB OHOOpeHWs], IPO3BYYaBIIMX M3 YCT
Y3enpGeka mociie 06IIeCTBEHHOrO IPOCMOTpa 3TOro (huimbma, —
BcIoMMHana Ajuiasi XaHyM. — BbDkpaB may3y, MSTp B
CBOMCTBEHHOU €My YyTh ILIyT/IMBON MaHepe cKa3al: «A Oomblie
BCEro MHE TTIOHPaBWJIOCH NEHUE AcH».

B TBOpueckoMm Hacnemuu A.I'yceiiH3afie mpeficTaBleHBI Kak
KpynmHble  (OpMBI ~ HHCTPYMEHTAIbHOH  MY3BIKH  —
cuMmpoHIYecKass N03Ma, CTPYHHBIA KBapTeT, COHATa, Tak H
BOKaJIbHAsl My3bIKa — KPaCOYHbIE XOPOBBIE II0JIOTHA, POMAHCBI.

Bnapest cexpeTaMy BOKaILHOTO MacTepCTBa, TOHKO OLIYINast
moatmyeckoe cioBo, A.I'yceifiH3afe chIrpaja 3HaYMTEIbHYIO
PO B pa3BUTHY KaHPOB BOKAJIHLHOM MY3bIKH — POMaHCa, ECHA
B (ha3e WX CTaHOBJIEHHS B a3epOaiilpKaHCKOM MY3bIKaJIbHOM
uckyccTBe. Beprmma ee TBOpuecTBa — ImKI  «Duyimular»
(«Omyiernsi») ua crixu Pacyna P3bl u Hursip PaguGeitmm, B
xoropoM A.I'yceiiH3apie, M3bICKMBas MAaKCHMAallbHO TOYHbIE
HMHTOHALWY, CO3faja 3aMedaTelIbHbIi oOpa3el] BOKaJbHO-—
LUKIMYECKON  ¢opMbl,  Malo pa3paboTaHHbIl B
asepOaiimkanckoil My3bike. He ciydatino Pacyn P3a, mpocnyiias
«OyieHus», BOCTOPXXEHHO BOCKIMKHYI: «CIIOBHO MOY CTHXH
BTOPHMYHO POJIIACEH Ha CBET!»

Honrue romel A.I'yceiiH3ame npenofaBaia KOMIIO3WIIIO B
cpenHell clielUanbHOH My3bIKalbHOH IIKOJIEe MMEHH broms—
Bronsa. Ilog ee pykOBOACTBOM CBOM IIEPBBIE LIArH B MCKYCCTBE
CHeNaiM TakWe SIpKue IIPefiCTaBUTENbHUIb! a3epOaiPKaHCKOro
uckyccTBa, kKak ®upanrmz Ammsape, Ceppa HMGparumosa,
OnpHapa [apameBa. B 3ToM ycMmaTpHBaeTcsl TiTyOOKMI
CHAMBONMYECKH CMBICT: AQHAS XaHyM, IO CyTH, Iepefaia
acTadeTy BBICOKMX TpafuLMil a3epOaIKaHCKOH My3bIKH
HOBOMY MOKOJICHUIO TAJIAHTIIMBBIX a3epOaiffPKaHOK.

«C nro6oBbIO ponmiack» — TakK Ha3bIBAa€TCS POMAHC,
3aBepIIaroi MUK «OIyIeH!s». ITH CI0Ba MOTTH Obl CTaTh
meBu3oM Bced xw3Hum Amwmm ['yceiHsage — TNpeKpacHOro,
TOHKOTO KOMIIO3UTOpa, YYTKOrO HAacTaBHWKa, HO B MEPBYIO
ouepent Bemuxoro Yenorexka, 005afalolEro BbICOKMMH
HPaBCTBEHHBIMH  KauyeCTBaMH, KaXeTcs, O0e3BO3BPAaTHO
yTpaueHHbIMH B Haile [parMaTHYHOe BpeMms. YeloBeka,
BIIOGIEHHOrO B CBOXO PopuHY, My3bIKy, XH3Hb, H ILIEAPO
JApMBILErO 3Ty JEOOOBb BCEM HaM — CIyIIATENsIM, KOJUIEeram,
Y4YEeHHUKaM.
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(“Desire to meet”’) differed from the others in its melodic
Jreshness, the naturalness of modal variation and its sen-
sitivity to the rhythm of the poem. By the way, the roman-
ce recalls a very touching, family memory: Adila khanim's
Jather, who waited with bated breath for every bit of news
Jfrom the motherland, was touched to tears, proud and sup-
remely happy when he heard the romance performed by
Bul-Bul on the radio. Several days later, he passed away...

In 1953, she graduated from the class of Professor B.
Zeidman at the conservatoire and became the first ever
Azerbaijani women to receive the diploma for compositi-
on. But, at least one fact from her short career as a voca-
list will remain forever in the annals of Azerbaijan’s art
history. I mean the internationally known film adaptation
of Uzeyir Hajibeyovs operetta, “Arshin Mal Alan” of
1945, in which Adila Husseinzadeh performed the part of
Asiya. “Iwill never forget the words of approval from Uze-
yir bey after the public showing of the film — Adila khanim
remembered. — After a short pause, the maestro said, a litt-
le playfully, as he always did: “Well, I liked Asiya sin-
ging best of all”.

A. Husseinzadeh's creative legacy includes both major
works of instrumental music, such as symphonic poems,
string quartets and sonatas, and vocal music — colourful
choral canvases and romances.

Having mastered the secrets of singing, with a delicate
feeling for the poetic word, A.Husseinzadeh played a cru-
cial role in the development of different genres of vocal
music — romances and songs - in the developmental phase
of their formation within the Azerbaijani art of music.

The peak of her work was the “Duyghular” (“Feelings”)
series, set to poems by Rasul Rza and Nigar Rafibeyli, in
which A. Husseinzadeh, exploring exactly the right intona-
tion, created a wonderful image in vocal-cyclical form, so
little addressed in Azerbaijani music. It is also no coinci-
dence that when Rasul Rza listened to “Feelings”, he ent-
hused: “It is as if my poems were born for the second time!”

For a very long time, A. Husseinzadeh taught composi-
tion in the specialized Bul-Bul music secondary school.
Under her guidance, bright Azerbaijani women of the art,
such as Firangiz Alizadeh, Sevda Ibrahimova and Elnara

- Dadasheva took the first steps in their careers.

There is also a rather deep symbolic meaning to this:
Adila khanim passed the baton of high tradition in Azer-
baijani music to a new generation of talented Azerbaijani
women.

“Born with love” — this is the name of the romance that
completes the “Feelings” series. These words could have
been the motto for the life of Adila Husseinzadeh — a be-
autiful, delicate composer and sensitive mentor but, most
importantly, a Great Person, who had the very high ethi-
cal qualities that seem to have vanished beyond retrieval
in our pragmatic time. This was a person in love with her
motherland, with music and with life, and who generously
gave of this love to all of us — her audience, her colleagu-
es and her students.
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lar ve bu eserlerin igerisinde Adile Hiiseyinzade’nin «Veslin Hevesi » eseri melodi tazeligi, dogal sapmalari ve siir ritminin uyumuy-
la farkhlik gostermisti. Bu olayla ilgili Adile Hanimin unutamadi: aile hartas: da vardi. Sanat¢inin iilkesinden gelen haberleri siki ta-
kip eden babasi radyodan Biilbiil’iin sesinden bu eseri dinledikten sonra mutluluktan gézyaslanm tutamamis ve kiziyla gurur duy-
mus. Birkag giin sonra da vefat etmis. ..

1953 yihinda konservatuar1 B. Zeydman’in smmfinda tamamliyor ve bestecilik fakiiltesi diplomasii alan ilk kadin oluyor. Kendisi-
nin kisa da olsa vokalistlik kariyeri Azerbaycan sanat tarihinde her zaman sevgiyle hatirlandi. 1945 yilindaki Uzeyir Hacibeyli’nin
“Arsin mal alan” operetinin iinlii filminden bahsediliyor. Bu filmde Asi partisini Adile Hiiseyinzade seslendirmisti. «Bu filimin ilk
gosteriminden sonra Uzeyir Beyin s6yledigi giizel sozleri higbir zaman unutamam diye — Adile hanim o giinii hatirlad. — Biraz bek-
ledikten sonra usta sanat¢1 sakayla karigik olarak filmde en ¢ok begendigim sahne Asi’nin sarkisiydi dedi”. Adile Hiiseyinzade nin
sanat eserlerinin igerisinde biiyiik enstriimantal miizik formlar olan senfonik eserler, ¢algih dortlii eserleri, sonatlarin yam sira vokal
miizikleri, renkli koro eserleri ve romanslar yer aliyor. Vokal ustaliin tiim sirlarin: bilen ve siir kelimesini en ince ayrmtilarina kadar
bilen Adile Hiiseyinzade Azerbaycan miizik sanatinda romans ve vokal miizik temelinin atilmasina biiyiik rol oynamgtir. Sanatimn
en parlak yillarinda Resul Rza ve Nigar Rafibeyli’nin «Duygular» siirine besteledigi eserde Adile Hiiseyinzade daha 6nceden Azeri
miiziginde daha az goriilen vokal miizik formunun en iyi 6rnegini sergilemistir. Resul Rza «Duygular» eserini dinledikten sonra bii-
yiik bir heyecanla “Sanki giirim tekrar hayat bulmug gibi” demis. ~

Adile Hiiseyinzade uzun yillar Biilbiil Ozel Miizik Okulunda Ogretmenlik yapt1. Kendisinin bagkanhiginda Azerbaycan sanatinin
en parlak drnekleri olan Firangiz Alizade, Sevda Ibrahimova, Elnara Dadageva gibi isimler sanat alamndaki ilk adimlarim attilar. Bu-
nun biiylik sembolik anlamm vardur: Adile Hamim bayrak yariginda Azerbaycan miizik sanat1 bayragini yeni nesil Azeri kadin miizik
ustalarina devretmig oldu.

‘Sevgiyle dogan’ 2 ‘Duygular’ eserinin son romansin adi buydu. Bu sozler, miikemmel, ince ruhlu besteci, dikkatli 6gretmen,
ama ilk bagta yiiksek ahlaki degerlere sahip, bizim pragmatik dénemimizde geri déniigiilemez derecede kaybedilen Biiyiik insan Adi-
le Hiiseyinzade nin hayat slogant da diyebiliriz. Ulkesine agik olan, miizigi, hayati seven, bu sevgisini biz dinleyicileri, is arkadag-
lar1 ve 6grencileriyle paylagsmay: bagarmugtir.



